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“ A long Walk to Waterld
B Y Linda Sue Par/e ;
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Because it follows two real stories set
decades apart in South Sudan. One
about a boy walking for survival, and
one about a girl walking for water. [+
shows how determination and access. to
education can literally change

communities.

move one s{ep at a time.”
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- The Other Roy
\: By MG Hennessey

Recause everyone deserves to feel
seen. This book helps youv understand
what it means to live authentically when
the world doesn't always understand
you. [t follows Shane, a +ransgend§r__ -
boy starting a new school, trying to
balance friendship, family and identity. |
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on Starr Carter, who witnesses
the police shooting of her childhood

riend and must decide whether to spes:

fl,i;ﬂ'J' N, aCTivism,

out. [+ tackles racism, police brutality,
ctivism and the power and cost of usin

your voice.

“What’s the point of having a woice if you'ré

gonna be sulen’( in {hose momen{s gou shouldn { M”
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“ Look Poth Ways ¢
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Recause it follows multiple
. students on their walk home from
school, each carrying private

fears, secrets or dreams. [t

eminds us that everyone we pass

has a story we can't see.
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A Kind of S‘park

By Elle MeNicol

autistic girl campaigning for a
memorial for women wrongly

accused of witchcraft. [t




their class. [t shows how
friendship and action, even from
young people, can challenge

prejudice.

: home unless ‘(heg have ‘_(o.
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im Jiyoung, Porn 1982
By Cho o

.1' +races Kim Jiyoung's I-Fe from
childhood to motherhood,

highlighting everyday sexism shel | |

B | “('{':
3 meﬂm er inequa ﬂl"l_ |
B e ~+ experiences at each stage. [t's

Tﬂﬁ 134 subtle, realistic and quietly

atal pressure. powerful.

“She had lived her hfe lhe wag
others ex pected her to.”
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alley to standing up for girls’
education after being

“One Chlld oﬁe {eacher one bOO

one pen C(lﬂ change ﬂme world 3
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" PROUD (Anthology)

By JMHO DGWSOVI
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it's a collection of storiesand
] poems by | GRTQ+ avthors, 4

each exploring identity, coming y

" out, love and belonging from

different perspectives.
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“who you are.




Afghan women whose lives
become intertwined under
oppressive circumstances. [t
explores female solidarity,

survival and sacrifice.
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was leaving the world as a

who had loved and been loved back.”
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" Noughts & Crosses;
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a divided society where

"Crosses” hold power over
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ou Could Pe So Pretty s
By HO Boume ‘
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are raised to compete for
beauty and approval. [t
questions how pressure around |
appearance shapes identity and

'd-enﬁl'sf __self-worth.




" Aslongas the
L g Trees Grow
By Zoulfa Katouh

seeking safety. [t blends

romance, trauma and the

“Hope is the mo{ dangerous
thing in a war”




 anonymously emailing another

closeted boy while trying to

avoid being outed. [t's a'bo'u_'t

friendship, identity and the
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“Why is straight the default?”
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